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in the military added to his perfor-
mance, he answered, “Th e practice of 
military bearing was a big part of how 
Cable conducted himself and inter-
acted with superior offi  cers, and there 
have been several distinct events during 
my time in the military that remind me 
of Cable’s preparation for his mission 
on Marie Louise Island.”

In the case of Erin Fasone, who 
plays Nellie, she is happily married—
not to a mysterious French man, but 
a loveable Army captain named Joe. 
“Th e Army has been wonderful to my 
family,” Erin says. “I’ve had the op-
portunity to travel to new places, meet 
new people and sing with amazing 
musicians.”

Erin adds that “it can be hard to 
be the new girl in a completely new 
environment, but I try to be brave and 
try new things.” For instance, a DHT 
show. She likens herself to her char-
acter, saying, “Nellie is in a completely 
new environment in the South Pacifi c, 
and I think that she was looking to 
broaden her horizons by serving in the 
Navy Nurse Corps. We see her charac-
ter arc from a naive girl-next-door from 
Arkansas to a confi dent, responsible 
woman of the world. I have never been 
through anything like that,” she admits. 
“But I knew going into this that she 
was an unbelievably strong character 
and that I was responsible for taking 
care of her and telling her story.”

“Telling the story” is the primary 
goal of any production at DHT, but 
it proved more challenging than usual 
when staging South Pacifi c. Accurate 
portrayal of naval bearing and man-
nerisms was critical, so Directors 

John Rampage and Loretta Ables 
Sayre turned to retired Command 
Master Chief Mo Radke, who played 
Commander Harbison in the show. 
“Because of my military experience and 
appreciation of honors and courtesies,” 
he says, “I was able to help [the direc-
tors] with proper positioning, saluting 
and other idioms of that era.”

Ironically, Mo notes that his own 
military experiences didn’t help him 
form his role in the show.

 “I really disliked Commander 
Harbison,” he says. “He was a lecher-
ous goon who, while maintaining a 
modicum of military decorum, had an 
almost open disdain for his command-
ing offi  cer. So no, I didn’t draw from 
my military experiences, thankfully.” 
He admits, however, that he’s very 
much like another character he played 
in an earlier show this season: Army 
Corporal Ralph Sheldrake [from Irving 
Berlin’s White Christmas]. Mo describes 
him as “kind of a wheeler/dealer, who 
might miss the intricacies of an inside 
joke … I really enjoyed that role.”

Regardless of the role, Mo enjoys 
every minute with his DHT ohana, 
since the moment his wife convinced 
him to audition for Showboat last 
season.

“Th e DHT family is spectacular!” 
he says. “It was indeed an honor to 
participate in shows of this type and 
caliber at this stage of my life. I’m 
always looking to learn new things and 
stretch the envelope of what I think 
and feel I can do.” Mo adds that “this 
foray into theater has even helped with 
teaching golf and teaching a transition 
seminar. Both careers are ‘stages of 

sorts,’ and DHT training has helped 
me to be an even better coach, teacher, 
facilitator and mentor.”

South Pacifi c certainly displayed a 
wide range of the Armed Forces. As 
Navy CTI2 Richard Bragdon, who 
played Navy pilot Lt. Buzz Adams, 
explains, “One thing that was impor-
tant to me was whether or not we were 
following the script when it said sailors, 
army or marine. Most people just 
lump them all together and call them 
military, but each service attracts a 
distinct personality. Not only that, but 
break it down even further and each 
rate, or job, in the Navy attracts certain 
personalities. So knowing whether we 
were Seabees or radiomen was more 
important than you might realize.” 
However, as Richard says, “regulations 
change, policies change, even some cus-
toms change—but what never changes 
is the people.”

And what fi ne people have come 
to us through our relationship with 
Hawaii’s Armed Forces. Still, when 
it comes to meeting new faces, we 
recognize that our military ohana has 
it kind of tough. Life on base can be 
isolating, and going to a club, the beach 
or one of the island’s many shopping 
malls doesn’t always provide an op-
portunity to create fulfi lling and lasting 
relationships with people. Th at’s why 
Diamond Head Th eatre is so proud to 
have provided such a unique and sup-
portive environment, onstage and off , 
for Seabees and civilians alike.  

~KML
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On April 25, a standing-room-
only crowd gathered at Sheraton 

Waikiki to celebrate 100 years of 
Diamond Head Th eatre. And what an 
evening it was!

More than two years ago, when the 
planning for this special fundraising 
event began, John and Deena deter-
mined a vision for the night. Th ey 
wanted it to be memorable, unique and 
a true celebration of 100 years. Th ey 
vowed no speeches, no auctions—just 
pure fun. Th e night was exactly that, 
with table donors and their guests 
genuinely dazzled.

Although the event was executed 
with perfection, a lot of hard work 
was behind it, including the eff orts of 
more than 50 performers and countless 

dedicated volunteers. Our day began 
midmorning, with performers arriving 
for rehearsals. And, before we knew it, 
it was time for the show—even though 
we’d been in the ballroom the entire 
day. All the hard work paid off  when 
the lights dimmed and the show com-
menced.

From the moment the hula chanting 
began, the room was charged with an 
energy and excitement that continued 
to build from one act to the next (acts 
were positioned between the dining 
courses). Act One presented a Broad-
way medley featuring some of DHT’s 
best and brightest. Act Two featured 
the Shooting Stars—both current and 
alumni, from as far back as 1995. Act 
Th ree showcased Th e Leading Ladies 

of DHT, who belted out show tunes 
that set the crowd whooping and 
hollering. And the fi nale was perfect: a 
special performance by DHT’s Tony-
nominated alum, Loretta Ables Sayre, 
singing “Bali Hai.” Th e evening was 
over all too soon.  

We’re so grateful to everyone 
who celebrated with us. We’re also 
grateful for the wonderful DHT@100 
committee, skillfully chaired by Steven 
Ai and Sisi Takaki; the fabulous 
Sheraton Waikiki, for their generosity 
and perfect setting; Current Aff airs, for 
providing elegance and fun; and to our 
amazing staff  and Board of Directors. 
One hundred years is an impressive 
milestone, and we could not be more 
proud of our remarkable institution. 

DHT’s 100th Anniversary Gala
A Magical Evening of Celebration
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Take a Bow,
John Rampage! 
The National Society of Arts and Letters 
Applauds DHT’s Artistic Director 

On May 4, DHT’s esteemed artistic director, 
John Rampage, was honored at the National 

Society of Arts and Letters Roselani Gala Dinner. 
The Pacific Club was overflowing with friends, 
supporters and fans, including U.S. Congress-
man Mark Takai, who presented John with a 
special tribute.

It was also an evening of entertainment from 
those who have had the pleasure of perform-
ing for and with John over the years, including 
a surprise performance from both current and 
alumni Shooting Stars. The Stars performed 
their amazing “Campaign” number from The Will 
Rogers Follies with the lyrics rewritten just for 
“Mr. John,” who is still the group’s director.

It was a great night to celebrate John and the 
amazing impact he’s had on so many people at 
Diamond Head Theatre and beyond.


